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SEP 10 1925
Washington, D. C,
Register of Copyrights

Washington, D. C.

Dear Sir:

I herewith respectfully request the return of the following
named motion picture films deposited by me for registration of
copyright in the name of D.W. Griffith, Inc.

Sally of the Sawdust - 10 reels

Respectfully,

»

The D.W. Griffith, Inc. .
hereby acknowledges the receipt of two copies each of the

motion picture films deposited and registered in the Copyright
Office as follows:

Title Date of Deposit Registration

Sally of the Sawdust . 9=0-25
©ciL 21804

The return of the above copies was requested by the said
Com an; by its agent and attorney on the 9th day of
Sept.1925 and the said Fulton Brylawski for himself, and as

the duly authorized agent and attorney of the said Company,
hereby acknowledges the delivery to him of said copies, and
the receipt thereof.
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HAdapted by Torrest Halsey from a stogy by Dovothky Donnelly

Exhibitors Campaign Book

This book outlines publicity, advertising and exploitation matter that
will enable any exhibitor, in any sized city, to put this D. W. Griffith
feature over to big box-office results. There are many news-
paper stories, one, two and three column advertising cuts, one, two and
three column scene cuts for newspaper use, reproductions of the litho-
graph posters, the lobby display cards and slides, and the music cue sheet.
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- Exhibitors Campaign Book: 10 s

D. W. GRIFFITH’S
“SALLY OF THE SAWDUST”

WITH CAROL DEMPSTER AND W. C. FIELDS

Released by. United Artists Corporation

Clircus

Angles of this Griffith comedy drama

Insure Certain and Big Box-office Results

No picture of the circus can fail to call to mind the side show, with its
top-hatted barker and its array of freaks. What better lobby ballyhoo for
a circus movie, then, than the side show ballyhoo?

Put up a neat platform near your box-office window, large enough to accom-
modate a barker and several specimens of freaks—if your theatre is large enough.
If it is a small theatre, the glib-tongued spieler in costume will help carry out
the illusion with good results.

Have your barker announce “The Greatest Show on Earth Inside—Step
Right Up and Buy Your Tickets.” »w

Bring out your Fat Woman, your Human Stringbean, the Snake Charmer,
and others to draw the crowd. 2

For music a Chinese horn playing shrill Oriental airs will do. The side
show is bound to draw a crowd. For the small house, the smooth-tongued
barker will cause them to tarry and follow the speaker’'s prompting to the
ticket window.

The side show idea can be carried right on into your theatre, to serve a
double purpose as a prologue. A clever side show prologue will do much
to put the house into just the right mood for such a lavish circus spectacle as
D. W. Griffith’s new production, and the biggest box-office attraction of the

vear, “Sally of the Sawdust.”
)

This Will Bring Big Returns

A newspaper tie-up which carries with it the human interest appeal which
any newspaper editor will appreciate—can be worked with an orphan or crippled
inmate of a public institution.

During the run of “Sally of the Sawdust,” arrange with a newspaper to
have one of the “sob-sisters” take out one of these poor children and give it
“the most wonderful day of its life.”

For that day, treat the child as though it were the child of a millionaire.
Lunch at a big hotel, a limousine to the film theatre where “Sally of the Saw-
dust” is showing, a big box of candy, ice cream soda, and dinner before return-
ing it to its institution.

The reactions of the child to its various experiences, and the imagination
of the reporter in picturing the sudden plunge of the child of poverty into
the luxury of wealth would make an’article which any newspaper would be
glad to use and illustrate profusely with photographs.

Let the whole matter be treated and conducted as though inspired entirely
by the newspaper with which you tie up. The expense of the day would be
nominal and would be well compensated for by the type of publicity to be
obtained.

g

Text of speech for use by “Barker”
: Near Box-office

“Step right up, ladies and gentlemen—step right up here for the
big show. Gaze upon the wonders of the world—the sight of a life
time. 5

“Gather in close. Gather in close. Look. Look. Look.

“See  what we have here.

“The wonders of the world—each one an inspiration and each
one an education.

“Now, ladies and gentlemen, why, you may ask, and I calling your
attention to the show inside the big tent today. Because if you miss
this show, you miss the chance of a lifetime—the greatest show on
earth. .
“Imagine Ringling Brothers, Barnum and Bailey, Sells-Floto, Al
G. Barnes and the Hagenbeck shows all rolled into one and you will
begin to appreciate the stupendous aggregation of world-famous per-
formers gathered together on the inside by D. W. Griffith—the great-
est show-man in the world.

“Step inside and you will see W. C. Fields, the funny man of the
Ziegfeld ‘Follies.” Imagine this man, whose salary alone is equal to
the whole payroll of the average travelling show—imagine him just
one of the world famous clowns, acrobats, bare-back riders and death-
defiers you will see on the inside.

“Step right in and see Carol Dempster, as beautiful and talented
a dramatic actress as ever appeared on the screen,—giving the greatest
portrayal of her career as a D. W. Griffith star.

“Step right in and be amazed, thrilled, shocked, see a story that

will make you cry one second and laugh the next—a story that is
faster and finer than any three-ringed circus that ever teased you:
eyes.

“See the greatest circus story ever filmed, presented as it can only
be presented by that great show man—David Wark Griffith—the man
who made the ‘Birth of a Nation,’ ‘Intolerance, ‘Way Down East’
and other collosal film features.

“You can't afford to miss this show, folks. The show is starting
right away.

“Step right up to the box-office there, folks, and buy your tickets.
The show is starting right away, I say. Get in line and buy your

tickets. Hurry. Hurry. Hurry. Hurry.”
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A D. W. Griffith Letter and Signature

Catchy Throw-Away Idea

Another catchy throw-away could be gotten up with the head of a

laughing clown on one side and a beautiful circus girl at the other,
the hands of each pointing to the following wording:

D. W. Griffith
presents

“SALLY OF THE SAWDUST”

With W. C. FIELDS and CAROL DEMPSTER

The Greatest Show on Earth

GIGAN TIC—,Production—Thrilh—Laughs—Tears—
Acres of Breath-taking Acts .
STUPENDOUS—EEecu—Death-Defying Performers—
Trained Animals—Clowns—Acrobats
MARVELOUS—Feats of Strength—Daring—Skill—
Courage—Mimicry
AMAZING—Situations—Dramatic Climaxes—Suspense—
2 Fast Action—Breathless Surprises
UNEQUALLED—Filmization of a Circus Story—Presented as
Only a D. W. Griffith Can Present a Film Drama.

THE GREATEST SHOW ON EARTH AT THE STRAND

Commencing

For the Matinee Trade

the kids:

. Have a “free lemonade” or orangeade matinee. Have the ushers dis-
tribute soft drinks free to the kids, and even to grown-ups if you consider
the expense justified.

You can further carry out this idea by arranging with some concern

making candy, salted peanuts or popcorn to distribute samples to your
patrons.

Local exhibitors or their press agents can easily find a wholesaler or

manufacturer willing to supply the goodies free in return for the personal
advertising.

In case the concern is introducing a new product or advertising its pro-
ducts ‘it might be possible to induce the concern to mention the free distri-

“ bution of its product in your theatre during the showing of “Sally of
the Sawdust.”

Here's an idea for a throw-away or an ad; that will catch the eye
through cunning use of small and large type:

“If P. T. BARNUM
Could see D. W. Griffith’s circus film

‘SALLY OF THE SAWDUST’

He would call it

The Greatest Show on Earth

This week at the STRAND”

Lobby Ballyhoos

A lobby ballyhoo that will cause every passerby to stop and look is
the old “shell game” of former circus days.

Get a man who can keep the public guessing under which f_the three
shells he hides the little pea, and passersby will stop to watch and play the
fascinating game with him.

At the same time he manipulates his shells, your mountebank can keep
up a running fire comment on the wonderful circus show to be seen on

the inside. A circus entrance decoration of the lobby will help put this
over.,

Two other attention-getters which give your lobby a circus atmosphere
are a contortionist or juggler dressed in tights. As a part of his act, the

juggler could balance a sign on his nose announcing the show.

Another ballyhoo appropriate for this circus picture is the “Rube and
Mirandy,” farmer and wife, just come to town in their old-fashioned garb
and carrying a carpet bag. Let them wander up and down the street
within the radius of your block, stopping passersby to ask:

“I say, stranger could you tell me where I can find the ...
Theatre. I understand that D. W. Griffith's circus picture, ‘Sally of the
Sawdust’ is playing at the ... this week, and we came all the
way from (Name of a farm that is referred to in your town as a local
jest), just to see it. It's wonderful the things the movies are doin’ nowa-
days ain't it, stranger. Just think of a three-ring circus in the movies, now.”

The rube could then reach in his carpet bag, take out a handbill and
hand it to the one he has accosted, or he can just pass on to the next

without this.

If you want business during matinees here is the way to play to

A D. W. Griffith Letter

Exhibitors! Here is a personal letter to you from D. W, Grifﬁtlg
which you use as an exploitation feature in showing “Sally (_)f the Sawdust.

This is the first letter of its kind the directing genius has pen'n.ed.
It was seized upon by that astute showman, Joe Plpnkett, in- exploiting
this film during its run at the Mark Strand, New York. : g

We would suggest the use of this letter in your various advertising
mediums, posters, throw-aways, slides, etc. A

Let the public know you have an exceptionally gripping story, featured
by the performances of such superb artists as W, C. Fields, world-famed
comedian, now star of Ziegfeld’s “Follies,” and Carol DemPster, one of
the screen’s biggest favorites. Let them know, too, that 1ts proFlucer-
director, David Wark Griffith, considers it his most entertaining pl.ct.ure.

Following is a letter from Mr. Griffith, which you, Mr. Exhibitor,
can use as you see fit: -

My Dear M. . ... were. (INSErt name), )

Thank -youfor your compliment in selecting our picture,
“Sally of the Sawdust” as the feature of your ................. Theatre
the week of ...................

We understand that National critics, seeing it at tnal sl.xow-
ings, have nominated it among the six best pictures. Tl:-us vigor-
ous and pleasant picture, with. excellent acting by Miss _Cax'ol
Dempster and splendid comedy by Mr. W. C. Fields, is freighted
with laughter, and is not without pathos and suspense. It has
been called our most entertaining picture.

¢ Sincerely,

Griffith’s signature will be in the press book on “Sally of the Sawdust,”
from which you have a cut made to be used with this letter.
Take advantage of this! Play it as a personal letter!

D. W. Griffith Signature

Mats on this Griffith signature can be &aim’d from United Artists Exchanges.
Price 5 cents.

Contests

An essay contest for school children in conjunction with your local
newspaper could be arranged. Award a prize of tickets for the best account
of a visit to a circus.

Another theme would be on the child’s idea of which act in a circus
requires the greatest courage, pointing out that some of the seemingly
most daring, such as looping the loop, are really the application of scien-
tific principles which- work out mechanically and are not dependent for
safety solely on the skill of the performer,

Another subject could be on the lesson to be learned from watching
the wild animals doing their tricks at the command of the trainer—the
lesson of patience, perseverance, of man's mastery over the wild forces
of nature.

If your theatre is given to “Amateur Nights,” or if you want a contest
partaking of the spirit of a circus prologue, particularly for the neighbor-
hood theatre, stage an acrobatic contest.

Get in touch with your Y. M. C. A., athletic club, etc., and inform them
that you are staging such a contest and are offering a prize for the winning
performer.
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Hand Colored Lobby Display That Is Attractive

e 4

AWDUST

Hand - colored
Lobby Cards, 22
x 28. Two in set.
Price 40 cenis
each. 80 cents a
set.
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Hand - colored
Lobby Cards, 11
x 14. Eight in
set. Price 75

cents a set.
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Colored Window Card, Slides and. Trailer

Stide No. 1—Price 15 cents.

Special Window Card—Price 10 cents.

Slide No. 2—Price 15 cents.

Trailers on D. W. Griffith’s “Sally of the Sawdust”
can be ordered by exhibitors direct from National

Screen Service, Inc., No. 126 West 46th Street, New
York City; No. 845 South Wabash Avenue, Chicago,
or No. 917 S. Olive Street, Los Angeles.
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 Star Scene Cuts For Your Publicity Stqries.

o

g

CAROL DEMPSTER /»DW.GRIFFITH'S
BALLY OF THE SAWDUST" (
ZZ-1 — One Column Scene Cut

(coarse) for mewspaper use. Price
30 cents. Mats 5 cents.

S st bt

CAROL DEMPSTER /»n DW.GRIFFITH'S “SALLY &

ZZ-3—Two Column Scene Cut (coarse) for Newspaper Use. Price 50
cents. Mats 10 cents.

WCFIELD'S in DW.GRIFFITH'S
“SALLY OF THE, SAWDUST"
ZZ-2 — One Column Scene Cut

(coarse) for newspaper use. Price
30 cents. Mats 5 cents.

Mats on these D. W. Griffith Signature cuts can be obtained from local
exchanges. Price 5 cents each.




Two and Three Column Scehe Cuts for Newspapers

GAROL, DEMPSTER. and W.C.FIELDS in~
DIV GRIFFITH'S “SALLY OF THE SAWDUST

gZ-4——Two Column Scene Cut (coarse) for Newspaper Use. Price 50 cents. Mats 10 cents

CAROL DEMPSTER /»DW.GRIFFITH'S "SALLY OF THE SAWDUST”

775 Three Column Scene Cut (coarse) for Newspaper Use. Price 75 cents. Mats 20 cents.




Special Publicity Mats for News[_mpe’r Campaign
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Carol Dempster Sally in D. W.
Griffith's forthcoming new screen
feature, “Sally of the Sawdust,” a

circus story scheduled for early fall

release through United Artists Cor-
poration. Those who have seen the
rush prints declare this picture rep-
resents the great director at his best

Special Publicity—One Column Cut
for Newspaper Use. Price 30 cents.
Mats 5 cents. Order by Letter A.

N

W. C. Fields, widely known Broad-
way star, as Prof. Eustace McGargle,
ex-circus faker, in D. W. Griffith’s
forthcoming screen play, “Sally of
the Sawdust,”” a circus story sched-
uled for early fall release through
United Artists Corporation. The
film is declared by experts and com-
petent critics to represent the bes*
work =f Mr. Griffith, directorial
genius.—B.

Special Publicity—One Column Cut

for Newspaper Use. Price 30 cents.
Mats 5 cents. Order by Letter B.

of the Sawdust,”” D. W. Griffith's
forthcoming screen feature sched-
uled for early fall release through
United Artists Corporation. The film
deals with life in the circus. Ex-
perts declare it to represent the best
work of Griffith, great directorial

genius.—C,

Special Publicity—One Column Cut
for Newspaper Use. Price 30 cents.
Mats 5 cents. Order by Letter C.
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D. W. Griffith, ster director and independent prod , directing a scene in his forthcoming new
screen feature, “Sally of the Sawdust.” In the scene are Carol Dempster, who has the leading feminine
role of Sally, and W. C. Fields, well known Broadway star, who has the role of Prof. Eustace McGargle,
ex-circus faker, realtor and promoter. The film is said by competent critics and experts to represent
the great director at his very best. The picture is scheduled for early fall release through United Artists
Corporation.—D.

Special Publicity—Three Column Cut for Newspaper Use. Price 75 cents. Mats 20 cents. Order by Letter D.




One Column Newspaper Ads That Will Get Business

OF THE

with
CAROL DEMPSTER.
and W.C. FIELD.S

. FORREST HALSEY
a story by

Sall

Is lovable
laughable
careless
care-free.
Laugh and cry
with Sally.

Z27ZD-1—0ne Column Advertising Cut.
Price 30 cents. Mats 5 cent.

SAWDUST

m -
ROTHY DONN Y

with
CAROL DEMPSTER.
and W.C. FIELD.Y

Adapted by FORREST HALSEY, fom
astory by DOROTHY DONNELLY

Broadway’s
Greatest comedian a
screen laugh - maker
whose antics and
jokes keep you in
voars inD.W.Griffith’s
new Laugh Classic.
There is pathos, too,
in this story of a

circus girl’s romance.

ZZD-2—O0ne Column Advertising Cut.
Price 30 cents. Mats 5 cent.




Use of This Two Col. Ad. Will Help The Box-office

CAROL DEMPSTER
and W.C.FIELDS

by FORREST HALSEY foma
story by DOROTHY DONNELLY

In circus togs,
-Sally in silks;
She’ll make you
laugh; she’ll also
make you weep.
Sawdust or mansion,
poverty or wealth,
tatters or velvets,
all the same to her.
She’s innocent,daring,
care-free, child-like,
but loyal, devoted, to
that adorable rogue

she calls

- . | “POP”
\ s BN

ZZD-3—Two Column Adzvrrl.ising Cut. Price 50 cents. Mats 10 cents.




A Two Col. Ad. That Will Attract Attention Anywhere

CAROL DEMPSTER
and W. C.FIELDS

B i by ORAEST IALSEY o

Sally and “Pop”
Rdorable circus kid and lovable circus faker
They take you through the sawdust ring and
juggle their way straight into your hearts. You
will love them both - “Pop” for his careless
handling of the truth; 3.\)?! for her whimsies,
whether she’s in spangles of the tent or
satins of the rich. When they've up
they're high up; when they're down,
still see nothing but silver linings
=\__in the clouds.
& R Laugh

Classic
e

ZZD-4—Two Column Advertmng Cut. Price 50 cents. Mats 10 cents.
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Use This For Your Big Ad Smash

DW.
GRIFFITH

Ibresenfs
CAROL DEMPSTER
and W.C.FIELDS
b
FORREST HALSEY

ORI

P
e O

Two LovaB\euBoneheads

Sally, dancing gaily in circus spangles, and Sally
Weeping soft Rpri? tears through a rainbow smile;
“Pop”, the iovable faker, with his delightful roguery,
his jugglery, his little card game and bootlegging.

Monkegsh’mes and Majeshj

You'll laugh at their capers, antics and stunts, and you
will weer at their trials and heartaches, but through it
all, you’l

marvel at their humanness.

ZZD-5—Three Column Advertising Cut.’ Price 75 cents. Mats 20 cents.,




One and Two Column Special Advertising Display Cuts

ZZD-6—Two Column Special Advertising Cut for Your Own Display. Price
50 cents. Mats 10 cents.

Z72D-8—0One Column Special Adver-
tising Cut. Price 30 cents. Mats 5

conts.

ZZD-7—Two Column S pecial Advertising Cut for Your Ownm Display.
Price 50 cents. Mats 10 cents.

2ZD-9—0ne Column Special Adver-
tising Cut. Prieg 30 cents. Mats 5

cents.




ACCESSORY ORDER BLANK FOR

D. W. GRIFFITH’S
“Sally of the Sawdust’

- Address

Name of Town ;
: How

A
1 ; Many lAmount :
| _ _—

4 POSTERS

‘ One Sheet, No. 1, 12 cents
1 One:Sheet; No. 2, 12 cents——~=. v eesv s osooes |
; : Fhree Sheet, No.. 1, 36 cents. ... ... ovvioioesovses 1
S d S R e T T L e e |
I ey e T S N R S IO NG A

Twenty-four - Sheet, 2005 . o viisvinas Son tan ks

LOBBY DISPLAY PHOTOS

Hand colored, 22x28 (two in set), 40 cents each..

80 cents per set

Hand colored, llxl4 (elght in set) 75 cents per set.
Black and white squeegee photos for newspapers,
(twenty-five in set) 10 cents each, $2.50 a set. ..
Black and white squeegee photos for lobby display,
(twenty-five in a set) 10 cents each, $2.50 a set. .

SLIDE No. 1, 15 cents
SLIDE No. 2, 15 cents

..............................

..............................

...................

“SALLY OF THE SAWDUST” SCENE CUTS How Many

ZZ-1—One column, 30 cents
ZZ-2—One column, 30 cents............ocouuuun.
ZZ-3—Two column, 50 cents

SPECIAL PUBLICITY CUTS

o BT I T B S GO e e | RO | SR SR | e LR
B—One column, 30 cents. ~ ...
CSMIe CONITN, UL OO &\ . o.ii ivasosnbisvanisvalle s QT ] e b s |
D—One column, 30 cents

E—Three column, 75 cents. Mats 20 cents

ADVERTISING CUTS, LINE DRAWINGS

ZZD-1—One column, 30 cents........seveeeeones | S ST
ZZD-2—One column, 30 cents. .. ........oocoeeeefl 1] N eeeveseaians 'y
ZZD-3—Two column, 50.cents...............% ... | SRV Rl | e S G e

ZZD-4—Two column, SOcents.............c.o.. ] I | ff seoverevoee
2 S—1hree colopin, 79 COOM. ..so0revrvmccseall M. | Boosscveinsness
ZZD-6—Two column Special, 50 cents
ZZD-7—Two column Special, 50 cents
ZZD-8—0One column Special, 30 cents
ZZD-9—One column Special, 30 cents. ............Jl  H | || secccenesane
ZZD-10—Two column Special, 50 cents

.........................

.......................

TOTAL

Kindly remit full payment with accessory order.




Special Advertising Display Cut and Herald Announcement

RAdapted fpy Forrest Halsey from a story by Dovotky Donnelly

’ 2ZD-10—Two Column Special Advertising” Display Cut. Price 50 cents.
Mats 10 cents.

“SALLY? HERALDS

Beautifully colored, handsomely made and attractively
printed heralds on D. W. Griffith’s “‘Sally of the Sawdust”’
can be obtained by exhibitors only from

The LONGACRE PRESS, Inc.
427-431 WEST 42nd STREET
NEW YORK, N. Y.

The heralds Must Be Ordered Direct from Longacre
Press. Do not order from United Artists Corporation
Exchanges.

The prices are as follows;

1,000 to 5,000 at $3.75 per M.
6,000 to 10,000 at $3.50 per M.
11,000 and over at $3.25 per M.

Dating extra at $1.25 per M.
Send Money Order or New York Draft
Longacre Press will send parcel-post C.O.D charges col.




MUSICAL SYNOPSIS

FOR
L > "
“SALLY OF THE SAWDUST
=1 BY
JAMES C. BRADFORD ¥
From the score prepared by Louis Silvers
No. Min. (T)itle or (D)escription Tempo Selections
MUSICAL PROGRAMME
1.1% £ AR T TR R R DA e R e s 3-4 Valse Tempo ....... wieeoooA Kiss From You—Maffay
21 T ol O o eas s P A e BT S Y- 44 MOBSTRED < svsvissFoavenns .When You and | Were Young Maggie
NOTE—Play as a violin solo.
3.1 D Fields Enters Tent ... > .4-4 Schottische Tempo ........ Dancing in the Barn—Turner
4.1 T Since My Husband , . L T P e e -Melody—Friml
= 5. % D Mrs. Foster at Trunk .3-4 Valse Lente ....... v+vs..sMemories—Van Alstyne
6.1 ToUshag- e Namn ol . o i veveeved-4 Schottische Tempo ... Dancing in the Barn—Turner
VR W S e T T R SN WS PR NP RN I L CT BT T R SR S Indian Summer—Herbert —
e W R T o O e = 6-8 Tempo di Marcia .......... Capitol March—Rapee-Axt
9.1 D Three R e S e A Rl A = A=4 DEOAOTRRD s i v s v i i 6 v a o 550 Dance of the Honeybees—Richmond
10.1% D hants in Ring ..... P R T T e e iy AT -4 Tempo di Galop ............ Zip—Frey
1.1 D e ds Juggles ....... alsisieisuiaidulniote os e s v ¥isls om0 sus 3-4 Tempo di Valse ............ Love Dreams—Golden
NOTE—Chord in F when Sally enters.
12.1% D Sally Dances ............ T ey o 4-4 Moderato-Jazz ............. Look Who's Here—Whitmer
13.1 B Sl it D SEEGRIE v b A RN v e e e 4-4 Allegro Agitato ........... .Mystery-Hurry—Berge
14.1 T MECRIEIN WHOW SBIYY L. ooicoeissn sn s sohsbiniecomniis ok 34 MOdSRBED | /i o oo 00550 Dramatic Andant&-Rlpee Axt
PR R TR P R TR T T P I RO e e O e S S K P R R R AR L R oy By the Stream—Rapee-
1613 D "Fllos il TWO RUDEE . ..o .ot cnosas sveinsseisntans A MOBEPRED .5 oo cinseisning He's A Devﬂ—Wattenon
DIV - 1. Sallv Ciats BISBDBAL" . i o yss'cciors s ssensnsiansspeas T AINNENO - iy . s e s i na YA Gaiety—Savino
I % T “Wealth antdi LUaBry . .o ccvvrvrvsryrrirsrr sy eyed 3-4-Valee Liente v Memories—Van Alstyne
B ey B & U A B N e o N UL i 3-4 Tempo Valse ............. .Forty-Five Minutes From Broadway—Cohan
20035 D U TREY PIER I BRGE. 1.5 vvanis o is s sivse e b aale s A R e e | So Long Mary—Cohan
I I s T o e ro s P s Mo vr o o me Tae S L R e S By the Stream—Rapee-Axt
b B TR B T e e i S WP e o e R e e I e R R e g .Casey Jones—Newton
R R e L e I e e 4-4 Moderato .......c . vvuue . .April Showers—Silvers
24.1% T Daughter We Have Arrived ............oc0iuninas 4-4 Schottische Tempo ........ Dancing in the Barn—Turner
330 bR ¢ T Y T e ST AR SRR Y ST A RS SR A 4-4 Allegro Moderato .......... Misterioso-Burlesque—Savino
vy L G T T T R P St DRSNS S I e .4-4 Allegretto Capriccioso ...... La Coquette—Rapee-Axt
: a1.} T A P A S 4-4 Allegro Moderato .......... Misterioso-Burlesque—Savino
i 28.- % D Fields in Oven; Close Up .+ v civivevverrvsvvesoes ,4-4 Allegro Moderato . ......... There'll Be a Hot Time—Marks
NOTE—Play three choruses.
29.1% D Sally e T T R B S e - .2-4 Andante con moto ..... ....Chanson Sans Paroles—Tschaikowsky
30,15 D CamIVRLISEEE ' . e cns e dwaala s ee s 2mss o dhaiuyints divs 4-4 Moderato-Jazz ........... . Want You—Lewis
31 % T Aler JRNR i s vn i s AN Te S Bk Foe v A AR N g e 4-4 Schottische Tempo ........ Dancing in the Barn—Turner
R ) S T L, SRR VI 6-8 Moderato ........co000cns .Debutante—Rapee-Axt
' 33 N D Closs-up of TOMBIEONe - ..o vsvosnboas siavivsss 3-4 Valse Lente . ............. .Memories—Van Alstyne
I A Al R e R eSS RN e .Dance of the Honeybees—Richmond
LR R U e € T e G S D R BRI S R 80 MOHEEES - . v ;i i o s v .Debutante—Rapee-Axt
E 36.1 B S PSSR0 AIONE .\ 2 oo ovvssensssiannesiets Pl Vel LA . i o v seoassse I'm Falling in Love With Someone—Herbert
2 b, T e R T T R T R e e O r F T e gt .To a Wild Rose—MacDowell
38. % D Foster I, L 2 e s S TR AR S R AT .By the Stream—Rapee-Axt
’ ARG T T AR e e i R i g -4 Capriccioso ................ La Coquette—Rapee-Axt
W T WAL D YRR Thee For :......scicosoviosvase 4-4 Schottische Tempo ........ Dancing in the Barn—Turner
LS W I T e R B SO 4.4 Moderato-Jazz ............. Molly—Klages
! 42. % T The Lonely Mrs. Foster ...........oovmiivooninnins G R R When You and | Were Young Maggie—OId Air
3 43.1 D Fields and Sally on Platform ................000uns 3-8 "Volsn TORRDO .:oocvsnrenoies A Kiss From You—Maffay
& 441 e e G ey e Py A4 MOBSTEED . i ... a.asiena e Toddling—Rapee-Axt
A i, T T T e B oo N A e B B ¥ e 3-4 Valse Lente ........s:60003% Oh How I Miss You To-Night—Davis (Violin Solo)
46.2%- D Sally SEoPps PIAFING <500« scoessveresnssecensevn T T i T A .Dramatic Andante No. |—Rapee-Axt
47, % D (O EOMREE FIOMIS. » o o s vv v sve b e sw s cssay 2-4 Allegro Moder-to ..... By the Stream-—Rnpee Axt
40,73 T Ty Bl WY .\ ves i vs s¥inashudieds 4o rnges .3-4 Allegro Ay B S fek to No. 2—Axt
29 4% T TRl R PoRta s MOINe . 5. ..o s A en 4-4 Moderato- J.zz ............. Look Who's Here—Whitmer
Ll B T T R N T e O S SN 4-4 Moderato-Jazz ............. 1 Want You—Lewis
R RN T T T T Y S L P A e iy 3-4 Tempo di Valse ............ Love Dreams—Colden
2 PR SO R L T R e e e d .6-8 Moderato ........ .. .Debutante—Rapee-Axt
53.1% ‘D Sally and Peyton Alone .3-4 Allegro Appassionato .Appassionato No. 2—Axt
40 T AR IS D v ot e s s .4-4 Allegretto Capriccioso .Merry Pranks—Rapee-Axt
551 D Mrs. Foster Enters ... £ ...4-4 Moderato.......s... . When You and | Were Young Maggie—OIld Air
36 WU D M T AL PIEDO . o . v vvvcsi s irvars tesstsensh 3-4 Valse Lente ......... Sobo Memories—Van Alstyne
57.1 D Mrs Fobter Stope PIayIng . ......coccvivsvossavensh Aol MEORBERED. s s s iriiaovvewvens When You and | Were Young—OIld Air (Violin Solo)
4w g S BN [T O o T G i AR A A 2-4- Andentinoe— i oo e o To a Wild Rose—MacDowell
39,9 D Fielas CamBHRE SCOME . oot resnsseysinee s B4 MOABIATO ... ... v iereesen Dance of the Honeybees—Richmond *
60.1 b T T 4-4 Allegretto Capriccioso ...... Merry Pranks—Rapee-Axt
e N A T S LT ST S e e SN R e 68 Modekalo . .ivavscviviinensie Emotional Agitato—Savino
62. % D Sa]ly TR T T e A i R R RN, - 5 7 3 s e vk e To a Wild Rose—MacDowell
. B T I ST al b My 3 s S = o e i s i o B e 4 4l QRREES o oviv s ovuviate s in 6 Stephanie Gavotte—Czibulka
64. % D Shenﬁ g ) D T T RO o R s Y U T P T e N N Agitato a la Valse—Savino
Ok R R LT R W TR B S R N s T A oG CHORRBIGRE " <55 2 ssnsmnssos Pollywog s Frolic—Rapee-Axt
. T A i L T Y e i T T T SR %) Indian Summer—Herbert
R 67.1 ) I e B A G 0 JE 41 R Ve e SR Pollywog's Frolic—Rapee-Axt
68.1% D Sally Being Conducted to Court ................ v =W ANNBBICIEND ., s v 0% ¢:997% 5 508 & .To a Wild Rose—MacDowell
L R R - R s ...4-4 Allegro Moderato ......... .Misterioso-Burlesque—Savino
o OO A g T T e NN A ..3-4 Allegro Appassionato ...... Appassionato No. 2—Axt
70. % D Fields Pursusd .. .....oiicirciracnnnessosessnsnne .2-4 Allegro . st rete e eaes Western Allegro—Rapee-Axt
NOE—Play Ist strain three times.
2. 2o T | e e MU I S S8 BRrearolls . c:vvesameibnmes Cradle Song—MacDowell
73. % D After T. If the Little Crandmother ................. o Y A SRS ey Stephanie Gavotte—Czibulka
PRl b D I =™ < T s T A TS s e s S e e s A e e T RURRED " < v esc s ssng Western Allegro—Rapee-Axt
i R R T R Y T T 68 Hagoarolle . .....ionvnacaian Cradle Song—MacDowell
14 | 76 % D Flash Back, Flelds In Aubo .. .......c00co0vecussans T T TR S R —_— Western Allegro—Rapee-Axt
11— %—D—Court-Beene—— s s S FL . TR EP R I T Stephanie Gavotte—Czibulka
0% D BIas B BB o ah e S e el e s R Western Allegro—Rapee-Axt
79.3 D Close up of Sally .4-4 Andante Tragico ........... Love Tragedy—Savino
80.2% D Sheriff Fires Gun .4-4 Allegro Agitato ... .Excitement—Breil
81.1 D Fields in Auto .6-8 Allegro Vivo .... .Emotional Agitato—Savino
82.1% D Sally on Stand 4.4 Allegro Agitato ...... . ...Excitement—DBreil
83. % D Fields Goes Through Fence .............. PR = S A R T TP In My Merry Oldsmobile—Edwards
s R T e R e 24 ARBUED . o sssnisvasassasavsss Western Allegro—Rapee-Axt
FRE W UG R T O e e 4-4 Tragic Andante ............ Love Tragedy—Savino
86.1% T Her Mother Was Mary Foster .............c0000.0.. IR S R s s 4555 6 b s Argument—Breil (start after introduction)
§7.1% D Poyton RWurms In AUt ......c.cccioiveioniieersassns 3.4 Allegro Moderato .......... Dramatic Andante No. |—Rapee-Axt
oy, e A T T e R e S e S A N Bt < 4-4 Schottische Tempo.......... Dancing in the Barn—Turner
sk e LT T T T e SR T G NG A et O 2-4 Andantino ............c.00 To a Wild Rose—MacDowell
. ek, e it i T T S S R SN . $:4 VA LS .o xvivvsvvswnvns Memories—Van Alstyne
91. % D Family Joins Sally and Fields ...............c000... 4-4 Schottische Tempo.......... Dancing in the Barn—Turner
RN D AACOMONII 5y s e CATT UM SRS P L eip i 3-4 Tempo di Valse ............ In My Merry Oldsmobile—Edwards
THE END.

The timing is based on a speed of 12 minutes per reel of 1,000 feet.
All select’'ons may be procured from the Cameo Music Co., 114 West 44th Street, New York City.
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Advance Publicity and Stories About Stars

CALL NEW GRIFFITH
FILM SCREEN CLASSIC

“Sally of the Sawdust” Ranked
With Famous Director’s Great-
est Picture Productions

A picture that will make a hundred
million mle laugh and sigh is the order
D. W. Griffith gave himself when he pro-
duced “Sally of the Sawdust,” his new
classic of comedy which is being shown
at the Theatre.

So perfectly did he fill the order that
already this United Artists Corporation
release is recognized by critics and com-
petent experts as one of the great screen
achievements, ranking in entertainment
power with his historic “Birth of a Na-
tion” and “Way Down-East.”

Laughter rules it throughout, ranging
from smiling drolleries to the heartiest
outbursts of ringing mirth.
~ And running amid the higher peaks of
iety is a sympathetic story of lovable
umans very beset at times with
the ‘minor problems such as lack of
money, a free for all circus fight, flight
to richer harvests on a blind-baggage of
a railroad car and other rueful troubles.

A circus waif and her guardian, as
lovable a scalawag as ever picked a
necessary pocket, are the principal char-
acters, with love abounding and adven-
tures galore.

Carol Dempster and W. C. Fields have
made the parts historic among screen

rtrayals. Fields is new to the screen,
ut with long stage training that has led
him to stardom in the famous Ziegfeld
“Follies.” The work of Miss Dempster
is beyond anything she has realized in the
past, bringing her to the circle of the
really great screen actresses of the day.

The cast is rich in new faces and tal-
ent, including Alfred Lunt, headliner
in Broadway successes; Glenn Anders,
Effie. Shannon, Erville Alderson and sup-
porting company of many thousands.
The resources of a circus with its men-
agerie and side-shows, a carnival, beau-
tiful homes, have contributed a rich va-
riety of scenes greater than Griffith has
offered in any of his recent works.

The story is one of the most entertain-

ing tales ever filmed, alive with joy and |pe

gaiety throughout, tinged with pathos
but never for an instant heavy in its tread,
and galloping to a close that is one of
the happiest, most exciting and most sat-
isfying scenes ever offered in pictures.

“Sally of the Sawdust” is one of Grif-
fith’s finest pictures, deserving to be
ranked with his greatest.

FILM ACTRESS AS
| ELEPHANT TRAINER

Carol Dempster Satisfies Long-
Standing Ambition in New
D. W. Griffith Picture

* When Carol Dempster, celebrated
screen star, was a youngster she never
missed a circus when it came to the old

home town. She loved animals and, be-
sides, admits she possessed a secret girl-
hood ambition to be a circus performer.
She wanted to drive in a chariot race or
to appear in a circus parade atop an ele-

phant. Anything would suit her just as
long as she was in the circus. Of course,
as she grew older, she decided differently.

SCREEN COMEDIAN
BARS SERIOUS ROLE

W. C. Fields in “Sally of the
Sawdust” Wants to Keep
on Being Funny

W. C. Fields, Broadway's funny man
and comedian in the famous Ziegfeld
“Follies,” has no desire to become a
Shakespearian actor. He wants to be a
comedian all his life. y

“I never want to play a serious part,”
said Fields as he finished a funny scene
in “Sally of the Sawdust” D. W, (?rifﬁth’s
new United Artists Corporation release
now showing at the Theatre.
Fields appears as Prof. Eustace McGargle,
which part he played for eleven months

W. C. FIELDS STARS
IN GRIFFITH COMEDY

Popular Laugh Maker Has Lead-
ing Male Role in “Sally of
the Sawdust”

Since the time when D. W. Griffith
made the first motion picture comedy, he
has been preparing himself for the great
comedy that is now produced under the
title “Sally of the Sawdust,” a United
Artists Corporation release, coming to
the Theatre

When Mr, Griffith made the first com-
edy, called “The Curtain Pole,” it was
roundly denounced as an unwise invest-
ment by the financial advisers of the com-

while the stage play from which the film| pany.

was adapted was on Broadway, New
York.

“Actors who try to change from funny
to serious parts lose their stage effect-
iveness,” said Fields. “It requires just
as much talent to be a good comedian as
it does an actor of serious parts. Funny
stuff is a failure unless it is timed cor-
rectly. This all depends upon the actor.
He must study his audience and learn
if it thinks quickly as a unit. If it does
then the funny gags can be pulled ‘in
rapid succession. But, if an audience is
slow in thinking, then to pull gags quick-
iy would mean that several would be
ost.”

This is Fields’ first appearance in pic-
tures in an important part. His only
other appearance before the camera was
in a minor about two years ago.

“I haven’t had much experience in
pictures but I think they are wonderful,”
said Fields. “There are greater oppor-
tunities' in pictures for the funny man
than on the stage. In pictures he can
use the whole world for his stage while
in the theatre he has to be content with
a couple of settings.

“Of course, I miss the laughter and
applause. I don’t say this egotistically. Of
course, every actor likes applause. But,
comedians depend upon it to aid them in
timing their funny bits. Without ap-
plause or laughter, the comedian might
be tempted to rush his funny lines and
ach;ms too quickly and the effect would

ost.

“I have worked for hundreds of direc-
tors during my stage career,” said Fields,
“but I never saw one as patient as Mr.
Griffith. And the way he handles large
scenes with hundreds of extras. If I
could only act half as well as he directs
I would be the greatest comedian of
all time.

whose new comedy drama, “Sally of the
Sawdust,” a United Artists Corporation
release coming next to the
Theatre, to permit
Carol to fulfill her childhood ambition.
Miss Dempster plays the part of Sally
McGargle. In the picture there is a big
circus scene in- which Miss Dempster is
called upon to guide an elephant.

Well, did she guide the elephant? Just
ask the trainer, he knows. According to
him, Miss Dempster did everything from
watering the animal to teaching him tricks
which he performed before the camera.

“If you think an elephant doesn’t drink
much water, just try watering one,” says
Miss Dempster. “It was hard work, but
I'm satisfied now. I've been a cifcus
performer and an elephant trainer, some-
thing I wanted to be ever since I wore

But it remained for D. W. Griffith,

pig tails and saw my first circus.”

Their answer was an immediate suc-
cess and great profits, and there was
launched into films a new type of picture
that has ever prospered.

Incidentally, one Mack Sennet, an un-
known chorus boy, was employed in that
first comedy picture, and then got the idea
which later developed into his rich suc-
cess as a maker of comedies. -

Since that first comedy, Mr. Griffith
has gone far from the fields of laughter
with his great dramas and spectacles such
as “The Birth of a Nation,” “Way Down
East,” etc, but has long waited for a
co;nedy story suitable to the talent avail-
able.

He found it in a stage success by
Dorothy Donnelly and employed W. C.
Fields, creator of the stage role, to play
in the filming. Fields is now star comed-
ian of the Ziegfeld “Follies.” With Carol
Dempster developing into a supreme pan-
tomimist, Mr. Griffith had found his per-
fect cast for a great comedy and the
(result is “Sally of the Sawdust” which
has been acclaimed as one of the great-
est entertainments ever given to the
screen.

PAYS GREAT TRIBUTE
TO CAROL DEMPSTER

Leading Film Executive Praises
Performance in Griffith’s
“Sally of the Sawdust”

One of the highest tributes ever given
to a screen player has been won by Carol
Dempster, the star in D. W. Griffith’s
great comedy, “Sally of the Sawdust,” a
United Artists Corporation release, which
is proving the laughing triumph of the
season. - .

It was given her by probably the most
pO)zerful film executive in the world, who
said :

“I have been moved to laughter, tears,
and laughter again, by only two women
players in the films. The first time it
was by Mary Pickford in ‘Stella Maris’
which I thought the greatest performance
a woman star ever had given in emotional
variety, realism and intensity.

“But Carol Dempster has stirred me
even more in ‘Sally of the Sawdust.” I
consider her performance a great gift to
the screen; a performance that will prove
one of the big moments in all screen his-
tory; a real challenge to any of the arts
in its moving perfection. Everyone who
loves great acting must see this perform-
ance.”

“Sally of the Sawdust” comes to the
Theatre next

for an indefinite run.

“D. W.” SEEN
» NEWIN GRIFFITH MOVIE

A Griffith Refreshed and Refresh-
ing in “Sally of the Saw-
dust,” Comedy‘ Drama
ething to entertain everyone is the
goi;mll). \1;;8 Griffith set for himself and
more than achieved in El! newest picture,
“Sally of the Sl:rudnst, asgon:vti.:g Armat s
i oW
Corporation re , N ShoE & e
verdict of critics everywhere can be ac-

cepted. gay with laughter,

Throughout it is v 3
i st charming drolleries,
merry with the mo: Yet always

full of quips and cut-ups,
hastening wti}t‘ha a story oi.g:g - x
to a finish that is as exci 1
that has been captured by dramatists in
many months. :

Gziﬁ'lth is supreme in his portrayal on
the screen of real life, and in none of
greatest productions has he

“Sally of the Sawdust” in creating vivid
Sﬁll’; a refreshed and delightful ffith
that has brought Sally McGargle and her

disarming rogue of a father, the great
Prof. ‘I“:‘gstacc McGargle, to the screen.
These parts are etched with highest art
by Carol Dempster and W. C. Fields.
The latter is the star of the famous
Ziegfeld “Follies,” the reigning sensa-
tion among stage co! o and in this
picture has proven his comedy as suitable
the screen. 5
iof\lso from the stage, Griffith has en-
listed Alfred Lunt, Glenn Anders and
Effie Shannon. They are _but.central
characters in the action which includes
more than four thousand people, a circus
with its menagerie, a carnival in full
est activity, tableaux, dances, splendid
homes and scenes of uproarious adven-

ture.
This picture ranks with the very great-
est of Griffith’s efforts, and never has he

done anything more interesting.

GRIFFITH PRAISES
ELEPHANT ACTRESS

Calls “Lucy” in “Sally of the
Sawdust” a Most Marvelous
Creature

A number of animals were used by
D. W. Griffith in the filming of the cir-
cus scenes in-“Sally of the Sawdust,
his latest screen feature now showing at
the . Theatre -
under a United Artists Corporation re-
lease. Included among them was one
Lucy, an elephant described by “D. W.”
as “the most marvelous creature I have
ever met.” :

“I had much less trouble with Lucy
than with most extras!” laughed the di-
rector, and went on to tell of the ac-
complishments of the versatile Carol
Dempster, who plays the name part in
the new picture, as an elephant trainer.
Carol, it seems, got along so well with
the huge animal that it did things for her
which ordinarily would have required six
weeks’ training by an experienced ele-
phant handler,

In fact, in one scene, after doing some
remarkable stunts, Lucy put in a bit of
action which wasn't written into the
script. She lifted Miss Dempster to her
shoulder and then stroked the star’s arm

with her trunk, a spontaneous sign of
affection not often displayed.”
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PET CHARACTERS
OF MOVIE MAKERS

D. W. Griffith’s Favorites Are
the Chief Ones in “Sally of
the Sawdust”

Everyone who Ccreates personalities,
either in literature, art, stage or screen,
has his favorite characters. To him,
these creations of his brain breathe and
live and are his companions in his
thoughts,

It might be supposed that anyone who
has created as many outstanding char-
acters on the screen as has D. W. Griffith
would have a soft spot in his heart for
one of the heroes or heroines of one of
his early successes. z

There is, for instance, the appealing
character of Brown Eyes in his first
great production, “Intolerance,” and the
‘two sisters in “Orphans of the Storm.”
No one will forget the principal charac-
ters in that perennial favorite, “The Birth
of a Nation,” or the dramatic figure of
Anna Moore in “Way Down East.” The

‘Boy and The Girl in “Broken Blossoms”

__were two of the most compe
ters ever seen on the screen, and other
memorable people moved through “Dream
Street,” - “Hearts of the World” and
“Isn’t Life Wonderful?” ;

With such a collection of notables to
choose from, one would excuse Mr, Grif-
fith if he found some difficulty in pick-
ing a favorite. But as matter of fact, no
excuses’ are necessary,” for there was no
difficulty about it at all. The famous di-

i rector passed them all up in favor of two
t‘:‘haracters who h:lsre destined to make screuf:

is when his new picture, “Sally o
thetogiwd ,” is shown throughout the

Country.
“‘Prof. Eustace McGargle,’ the soft-
hearted ' card-sharper, and ‘Sall{,' the
little waif to whom he is a sort of demi-
god, are the most interesting and original
characters I've ever worked on and with,”
said Mr. Griffith when the subject was
being discussed following a private show-
ing of the new film, which comes next
to the Theater,

“These two people hit me so hard that

I couldn’t get away from them, even
after the picture was finished. There is
about them a certain indefinable wistful-
comic-tragic note which makes them viv-
idly human. You laugh with genuine
enthusiasm at the cheerful absurdities of
W. C. Fields as McGargle, but even
while you're laughing you are sympathiz-
ing with him and understanding the

pathos and even tragedy of his situation.”
The di also gives the highest
praise to Miss = ter, who plays the

role of “Sally.” t she entered into
the spirit of the ﬁrt and really lived
in her character, Mr. Griffith thinks is
greatly to her credit.

“Miss Dempster received splendid
notices on her work in ‘Isn’t Life Won-
derful?’,” said Mr. Griffith, “and it was

_a big job for her to forget about ‘art’ in
the ‘art-y’ sense of the word and play a
role which was about as dignified as one
of the old slapstick comedies. But Miss
I;e(:unpster I have t,l:e same ideas
about ing characters human—getting
under ﬁ“::-m&ins, so to speak. I’m never
happy in making a picture unless I actual-
ly know the people in the story. To-
gether Miss Dempster and I study the
character she is to play—study it and
actually rehearse the scenes several weeks
in advance of the turning of a camera
crank. Then when we start to make
the picture, we aren’t just telling a story
—we're really living it.”

ac-|

BEST SCREEN STARS
YOUNG, SAYS GRIFFITH

Cites Carol Dempster in “Sally
of the Sawdust” as Strik-
ing Example

“The greatest screen actresses are the
youthful ones who have learned to act,”
says D. W. Griffith, commenting on the
astounding success won by Carol Demp-
ster in his latest success, “Sally of the
Sawdust,” a United Artists Corporation
release. This picture, declared by na-
tional critics as one of the six best of
the year, is now playing at the.......ccccoeeunee

Theatre, and is recognized as the most-

antertaining work Griffith has done in
years.

“The ideal screen actress would be a
zirl who began steady training for film
work at the age of twelve. By the time
‘he was sixteen, she would then be thor-
oughly —grounded in screen technique,
‘hat is in timing her actions and expres-
sions so they would most fully reveal
her intent.

“The difficulties of such a training are
obvious. No one producer could afford
the expense of such schooling. That is
because the public is not interested in
children of twelve, thirteen, fourteen and
fifteen years. They represent nothing
vital in artistic or real life. They have
lost the candor, the naturalness, the lack
of self-consciousness, typical of youth,
and they have not realized maturity where
social problems of life approach them.

“With the screen as yet unable to ap-
peal to .special audiences, the players must
appeal to the elemental interests that at-
tract all. Youth can do this better than
age.
“For instance, in our picture, ‘Sally
of the Sawdust, Miss Dempster has
reached a very high standard of true
screen appeal. This young woman is
just past the twenty mark. Yet she has
had five years of continuous training.
She now has control of her abilities with
promise of really mastering screen acting
very quickly. She has, I believe, as much
promise as any player in the films, be-
cause she has learned her trade while

youni.
“The reason young players have ad-
vantages over older ones can be illus-
trated in ‘Sally of the Sawdust’ where
Miss Dempster, alarmed by the failure
of her old ‘Pop’ to arrive to help her,
escapes from the courtroom by climbing
the high window ledge, transfers to a
nearby tree, descends from limb to limb,
then flees, interrupting her flight to scale
a tool shed for hiding and so on.

“Such action is true screen material.
Yet it is action suitable only to youth,
Motion pictures in their broad appeal
must be activé, And it is the young who
are active. ey are naturally active,
and that is the most delightful and in-
teresting activity there is.

“Miss Dempster’s portrayal of the cir-
cus waif Sally McGargle has been ad-
vanced by critics as the most appealing
character that has appeared in the films
in years. It is loyal, dauntless, audacious
youth, perfectly natural in its activities,
and from that standard, unquestionably is

one of the great characters that have

come to the screen.”

ALFRED LUNT SEEN
IN GRIFFITH FILM

Creator of “Clarence” Title Role
Appears in “Sally of the
Sawdust,” Comedy Drama

An engagement with the famous Castle
Square Theatre stock company in Bos-
ton, the theatrical cradle from which have
issued numerous stage celebrities, won
Alfred Lunt from his original plan of
attending Harvard University and started
him on his career as an actor. Lunt,
who will be seen in sl\gpon of Carol
Dempster in D. W. Grifith’s latest pro-
duction, “Sally of the Sawdust,” a United
Artists Corpora;ion release coming next

to the
Theatre, was born and educated in Mil-
waukee. He chose the institution of
learning at Cambridge for the pursuit
of higher education, but a youthful long-
ng for a stage career made him abandon
books for more glamorous surroundings.

After two years of thorough training
with the stock company he was given
leading roles opposite recognized stage
stars, among them Margaret —Anglin,
Laura Hope Crews and Mrs. Langtry.

Booth Tarkington saw Lunt playing in
support of Alexandra Carlisle in “The
Country Cousin,” a stage success a few
seasons back, and decided to write a play
which would give the actor a better op-
portunity to display his talents. This
Elay was “Clarence” and in the title role

unt made his first outstanding success.
The piece had a protracted run on Broad-
way and on the road, and was later made
mtlo a picture with Wallace Reid in Lunt’s
role. :

Later he supported Billie Burke in “The
Intimate Strangers.” Glenn Hunter and
Frances Howard, both of whom have
since made their mark on the silver sheet,
were in the supporting cast of that play.
Then followed “Banco,” and while Lunt
was playing in “Banco,” he was signed
to a contract to play featured parts in
films. He made three pictures: “Back-
bone,” “The Ragged Edge” and “Second
Youth.” However, he did not forsake
his first love—the legitimate theatre.

After a limited engagement in the ill-
fated stage production, “Robert E. Lee,”
Lunt went into “Outward Bound,” and
scored a distinct triumph in this success-
ful spirit play.

this play closed after a long
run, Lunt went abroad to see Molnar,
the Hungarian playwright, about a play
for his next stage appearance. He re-
turned to open in the Theatre Guild’s
production of “The Guardsman” His
wife, Lynn Fontanne, had the leading
role opposite Lunt in this Molnar lay.

Heading the cast of “Sally of the gaw-
dust,” in which Lunt essays his fourth
motion picture part, are Carol Dempster
and W, C. Fields, with Glenn Anders,
Effie Shannon, Florence Fair and Marie
Shotwell in supporting roles.

CONCEALED TRAGEDY
GRIFFITH FILM BASIS

Sadness Masked by Comedy
Buffoonery Found in “Sally
of the Sawdust”

When Leoncavallo wrote his highly suc-
cessful opera, “I Pagliacci” back in 1892,
he hit upon a theme for his libretto which
was so vividly human that the success of
the piece was assured from the start.

The idea of a breaking heart behind
a mask of buffoonery has a dramatic value
that seems fm appeal to the personﬁl e?~
perience of every spectator. early
everyone hides some bit of tragedy behind
a smile. ;

With his old-time subtlety, D. W, Grif-
fith has introduced this thought as a
scarcely-perceived undercurrent in }'us
latest picture, “Sally of the Sawdust,” a
United Artists Corporation release now
showing at the ............... e Theatre.

The role of Prof. McGargle, as played.
by W. C. Fields, the famous comedian
of Ziegfeld “Follies,” on the surface
seems nothing but the broadest kind of
fun-making. The Professor is a pom-
pous, smooth-talking, quick-witted sharper
of the type which is always to be found
hanging around cheap circuses and carni-
val shows; and the way in which he
bilks the gullible “rubes” and the non-
chalant manner in which he manages to
get out of scrapes and to turn the tables
create a series of situations which are
extremely funny. ) i

And yet, under it all there is a wist-
ful note, mounting at times almost to the
heights of tragedy, which makes the

spectator love and sympathize with
McGargle even while he Eughs at his
cheerful idiocies.

Fate has placed in the Professor’s care
a tiny girl who is his companion through
years of doubtful adventuring. When
she grows up she idolizes the petty
faker and believes he is her father. But
the Professor knows she is the grand-
daughter of a wealthy Judge, and is torn
between desire to keep her companion-
ship and the knowledge that by doing
so ge will deprive her of the better things
in life which are hers by right of heritage.

So here, then, is the theme of Pagli-
acci, of the bruised heart concealing itself
behind a mask of nonchalance.
Of course, it is only a variation of
the old idea, for the emphasis in “Sally
of the Sawdust” is not laid on the trag-
edy and bitter drama of McGargle's situ-
ation, but rather on the hilarious incidents
in the card sharp’s life leading up to
the exciting climax.
But the characters of the Professor
and the girl (played by Carol Dempster)
are so unusual and so touched with sym-
pathetic interest that a former photoglay
editor, after seeing a preview of the film,
exclaimed to Mr. Griffith:
“This picture is to the screen drama
of today what ‘Pagliacei’ was to the
people when it was first performed.”

SCREEN ACTOR SEES
SELF AS OTHERS DO

Score 1nothe|"‘esu;:k§s for screen acting
over work on the s ing stage, recent
found W. C. Fields, who is featured wit
Carol Dempster in D. W, Griffith’s latest
film production for United Artists Cor-
poration release, “Sally of the Sawdust,”
now showing at the ................. Theatre,

Mr. Griffith invited Fields to view the
daily rushes—prints of the scenes filmed
the day before—in the projection room
at the Paramount Long Island studio

.

where the picture was being made. Fields,
w many years on the stage have
made him one of Broadway’s favorite
comedians, was tremendously interested
by seeing himself on the screen,
“Gee, this is great,” he chuckled. “I
can be my own severest critic. If there
is a defect in my work—when a gag or
a situation doesn’t ‘click’ I need not fear
the silence of an unresponsive audience. I
can see what's wrong, analyze my own
shortcomings, and improve my work.”
Fields said he was considering the
advisibility of hiring a boy to run the

film for him every day so that he might
study himself in action.
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Feature Publicity That Can Be Used Any Time

LIP MOVEMENT BY
PICTURE PLAYERS

Carol Dempster Noted for Real-
ism She Puts into Camera
Acting

Do the players talk when they are
making motion pictures? Or do they
just move their Yilps and mumble some-
thing? .

Do they have actual lines to say, as
on the stage, or do they remark about
the weather?

It depends upon the player and the
kind of scene. If it is a dinner the
conversation is likely to be about as scat-
tered and varied as at an ordinary din-
ner. The players talk about whatever
they happen to feel like talking about.

Most screen players want music. It
sets the tempo of their movements and
tends to make them forget prosaic studio
surroundings, and when they speak they
_speak the lines written into the script.
Stage players show a tendency to put
more emotion into their voices than do
those who have been confining their work
to pictures for a long time.

But for sheer originality and vivid-
“ness in emotional scenes Carol Dempster
stands in a class by herself. If joyous
laughter is called for, everybody for
fifty feet around begins to chuckle, an-
ticipating they will be let in on the joke
later. If a cry of distress is desired
by D. W. Griffith, her director, the whole
studio staff wonders what has gone wrong.

Mr, Griffith believes in realism and
Miss Dempster is an ardent advocate of
it herself. During the filming of “Sally
of the Sawdust,” the latest Griffith pro-
duction which comes next ... e
the Theatre

under a United Artists Corporation re-|

lease, there was a big circus scene in
which several hundred extras took part
outside of the big tents. Miss Dempster,

as Sally McGargle, was _attacked by the
big circus strong man with the cameras
grinding and the lights properly arranged.

Miss Dempster let out a scream that
could be heard all over the big studio.
A dozen or more extras started for the
spot on the run with W. C. Fields, as
Prof. Eustace McGargle, in the lead. Mr.
Fields was supposed to dash into the
scene, but not the others.

Mr. Griffith waved the crowd back and
told everyone to stay back. he scene
was repeated. There was another ear-

jercing scream and more calls for help.
lI);escmnded as convincing as it appeared,
and there were mutterings in the crowd
to the effect that it was a shame to treat
a little girl that way. .

In direct contrast to Miss Dempster’s
emotionalism is W. C. Fields' placidity.
He has a peculiar combinaton of Charlie
Chaplin’s nervous movements and Buster
Keaton’s immobile face, plus a remark-
able number of tricks which he invents
as he goes along. He never says a word
while working.

At times he does scenes over several
times, cach time differently, but the sil-
ence is absolute, except for the sup-
pressed ‘laughter of those watching,

ONLY THE HONEST
CAN BE COMEDIANS

So Says D. W. Griffith of Comedy
Work in “Sally of the Saw-
dust,” New Film

“People who are funny are people who
are sincere. Never do you find success-
ful comedy makers among the shysters of
the stage or screen,” said D. W. Griffith
recently while con:gieting his latest pro-
duction, “Sally of Sawdust,” a United
Artists Corporation release.

This great comedy of circus and home
life marks Griffith’s highest flight; and is
proving one of his greatest successes.
It comes to the

.days.

Never has Griffith contributed laughs
so liberally as in this delightful work,
say critics everywhere. With Carol
Dempster and W. C. Fields, he has pro-
vided some of the funniest scenes ever
filmed, uniting them with a story of
warm pathos and zestful action that
cataracts to an exciting close.

As the most successful of screen di-
rectors, his, comments on comedians are
of interest. :

“The easy, free laughter that is the
true reward of real comedy never comes
from self-conscious nor insincere acting.
leal comed¥ must be the most l:abumanl tl‘::
all acting, for it portrays inevitably
weaknesses and absurdities of life. The
insincere can pr
human nature and realize more or less
success in their playing; but comedy will
infallibly expose the insincere. And in-
sincerity in a player is a direct fraud
upon the public, a direct seeking for
favor under false pretenses.

“Probably none of us is so familiar
with the strengths of human nature as
with its weaknesses. That is why the
public is quicker to detect the unreal in
comedy in serious

“We have fortunately ca many
laughs in ‘Sally of the Sawdust.’ It was
done without great effort. That is be-
cause the characters of Sally McGargle
and her lovable old “Pop,” the great
Prof. Eustace McGargle, are real.

“Miss pster has played the role
with sincerfty .and W. C, Fields, who
plays the p?fwsor, is undoubtedly one
of the greatest comedians, whether on
stage or screen.

“It is his earnestness and sincerity that
makes Fields great. Never have I di-
rected .a more charming person nor a
harder worker. He is the drolleries and
the laughter of life itself. Two minutes
in his presence, and one is laughing. Yet
he works as diligently and far harder
than any bricklayer.”

FLORENCE FAIR HAS
LONG STAGE CAREER

Florence Fair who has an important
role in D. W. Griffith’s new screen feature
“Sally of the Sawdust,” a United Artists
Corporation release, coming next ...

to the Theatre, is
well known to theatregoers, having ap-
peared within recent years in “Clarence,”
“The Bat,” “The Eilton Case” “lLa
Tendresse,” and in the leading role in
“The Green Beetle.” ‘

Following that Miss Fair assumed the
roles heretofore played by Julia Marlowe
and toured the country with E. H, Soth-
ern in Shakespearean repertoire. She
has supported the leading actors on

Broadway, among them John Drew and
Norman Trevor.

etend the strengths of:

HUMAN ACTIONS ON

D. W. Griffith Tells of Experi-
ences in Producing “Sally
of the Sawdust”

“The hardest thing to put into the
movies is a human being.”

The world’s best known director, David
Wark Griffith, made this statement dur-
ing a discussion of the problems that
faced him in the filming of his new pic-
ture, “Sally of the Sawdust,” a United
Artists Corporation release which is now
showing at the
Theatre. :

“People in real life,” he continued,
“do very human things just by acting
natural. The moment you get them to
try to act those things, they usually be-
come artificial and strained. The other
day I was in a hat store. A well dressed
man, obviously a high salaried executive
in some business, came in. With him was
one of his employes, who was evidently
proud of his ‘boss.” He stood at one
side and watched attentively while his
employer tried on hats, starting with
cheaper ones and winding up by buying
one of the most expensive in the place.

“The other man didn't say a word
during the proceedings, but you could
have follt_)wedthethe whole transactl:"gnfjust

watching expressions on his face.
ou could almost hear him say, when he
got home that night: ‘Well, I went in
with the boss today while he bought a
hat. They tried to sell him something
cheap, but nothing but the best suits him.
I had to laugh at the way that salesman
looked when the boss told him to bring
out ‘something good.’

“A close-up of that man would have
made a hit on the screen, but if he had
consciously tried to do it in front of a
camera, he would have tried to ‘act,’ and
the result would have been terrible. I

life which I'd give a good bit to have
:‘haem do on the sc

ELEPHANT ANSWERS

ence in “Sally of the Saw-
dust,” Griffith Film

Carol Dempster, screen star, has in-
creased her education. Apart from know-
ing all about geometery, economics and
other college subjects, she has learned
all about elephants—at least all about
Lucy, circus elephant, who has been ap-
pearing on the vaudeville stage for the
last five years.

Miss Dempster didn’'t know a thing
about elephants until she began playing
the part of Sally McGargle in D. W,
Griffith’s latest picture, “Sally of the
Sawdust,” a United Artists Corpora-

tion release comMing NEXt.........ooremserssess
the

FILM HARD TO GET

often see people doing things in real

reen, but experience

s _proved that it's hopeless. there is still suspicion.

T0 KIND WORDS ONLY

Carol Dempster Has Odd Experi-

STAR'S CHOCOLATES
PLEASE ELEPHANT

Carol Dempster and Lucy Became
Friendly During Making of
Griffith Film

Harmony never has been entirely re-
stored between Carol Dempster and Lucy,
the elephant, who appear together in
D. W. Griffith’s merry comedy of circus
life, “Sally of the Sawdust,” a United
Artists Corporation release coming next

to the

Theatre.

At the -beginning, Lucy, who is con-
servative in her friendships, tolerated
Carol.  Gradually they became quite
friendly. Then Lucy became an intense
admirer and friend when Carol Dempster

casually left a two pound box of choco-
lates on a chair and the elephant ate

them all. Lucy thought that quite a treat,

there being few persons willing to culti-
vate her friendship with dollar and a
half a pound chocolates.

she saw Miss Dempster around the studio
and Carol would shout back “Hello,
Lucy” and generally go over and pet
her. Always, however, she had an eyc
set for another box of candy, a taste
which peanuts didn’t satisfy. f

Then the carpenters began overhauling
the little theatres where the cutting of
films is done, and the projecting machine
and screen were put temporarily on the
stage. Lucy and her keeper would watch
the running of the film. Whenever Carol
Dempster would appear, Lucy would
trumpet. No response. Lucy gave her a
thorough trial, trumpeting over and over
again, but the Carol Dempster on the
film didn’t answer.

The next day, Lucy wouldnt recognize
Miss Dempster when she came along. It
took another batch of chocolates before
there was any good will, and even now

Miss Dempster became acquainted with
Lucy in a circus scene in which the ele-
phant was supposed to stand on top of
a small wash tub and turn completely
around. Miss Dempster got Lucy on the
tub but couldn’t get her to turn around.
She pinched Lucy’s trunk and poked her
leg. Then realizing the toughness of
Lucy’s hide Miss Dempster asked for a
hook, such as often used on elephants.

But Lucy isn't that kind of an ele-
phant. She doesn’t get hooked. In fact,
she has never been hooked. She does all
her tricks to kind words and as soon as
Miss Dempster learned the sweet words
to which Lucy turns around the act was
easy.

“It’s all in knowing your cues, isn’t
it, Lucy?” said Miss Dempster as the
act was completed. Lucy nodded her head
and wagged her trunk in a way that

seemed to indicate Miss Dempster was
correct.

It got so Lucy would trumpet whenever
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“Sally of the Sawdust”
A Great _E_riﬂith Comedy

Winning Drolleries, Gay Laughter, Sudden Sighs and
Tears Stopped by Outbursts of Mirth Feature New Pro-
duction Featuring Carol Dempster and W. C. Fields

Review No. 1

For entertainment, for tears tossed
away by laughter, for lovable characters
and the quick tread of exciting action,
never has D. W. Griffith done anything
finer than in his newest picture “Sally
of the Sawdust,” a United Artists Cor-
poratibn nelegrse, now playing at the
........................ tre.

This hearty comedy is one of the truly
master productions of this or any other,
interesting from rim to core with the most
winning drolleries, the gayest laughter,
sudden sighs and the drift of a tear
stopped by outbursts of mirth, woven
throughout with a suspense of urgent
action that becomes as exciting at
close as anything this great producer
has ever done. :

Young and old, the serious and the
gay will find this picture a treat, as
brilliant a piece of picture-making as
that wise old artist, Griffith, has ever
done. It measures “D. W. G.” once
more as being the first in his craft,
a national genius-who can tickle Ameri-
ca’s funny-bone and dampen its eyes
almost in the same moment.

It brings into sure stardom one who
has long been knocking at the door,—
Carol Dempster who has now conquered
her art with sureness and zest. After
her long training under Griffith, she has
been born into the soul of pantomime.
No self-consciousness nor insincerity
makes stilted a single gesture. She is
a broodling of the circus who loves her
old “Pop” with fervor and fights for him
with fury, coming at last from the car-
nival tent into the great house on the hill,

As Sally McGargle, she is of the stuff
of which stars are made, a mad-cap win-
some little rogue of courage and vatality,
living a role which must become memor-
able among the great roles of the screen.

With this greatest success of her ca-
reer is linked that of W. C. Fields, ap-

ing as the inimitable Prof. Eustace
ﬁcGargle, juggler, entertainer
occasional rogue given to plundering a
strange pocket. The genius of Fields
has long been accepted on the theatrical
stage, he now being one of the greatest
of comedy stars, featured in Ziegfeld
“Follies.” )

His gifts of pantomime has carried
him to the scre®n with an efficiency which
immediately ranks him with the best of
screen comedians. Under the handling
of Mr. Griffith, his comedy gleams with
a new subtlety, broadening at times into
hilarious uproar. Never have.there been
louder laughs in a theatre t Fields
casts in “Sally. of the Sawdust.” The
characters of father and daughter are
as fine as anything ever done for the
screen, and their gay humanity is price-
less.

They head a company of stars, as the
juvenile part is taken by Alfred Lunt,
also a stage star. Then there is Effie
Shannon as the mother, a great mother;
Erville Alderson as the father; Glenn
Anders as the acrobat inclined to deeds
heavy and sensational.

Never has Mr. Griffith dressed one of
his pictures more lavishly nor more
beautifully. Scenes of richest luxury
float past in variety and without emphasis.
Here a glimpse of beautiful tableaux and

NEW GRIFFITH FILM
-SPLENDID COMEDY

Sunny Laughter, Merry Jest and
Quaint Drollery in “Sally of
the Sawdust”

Review No. 2
A charm that will rub the frowns
from the face of mankind is D
Griffith’s newest picture, “Sally of
Sawdust,” now being shown at the............

Theatre.

It is all .sunny laughter, merry jest,
quaint drolleries tucked into an interest-
ing story that marches along to a finish
as funny and éxciting as an that
has ever been delivered to the silver
screen. :

Certainly this new United Artists Cor-
poration release is Griffith, all Griffith,
but something different from the Griffith
with which most are familiar, He has
whipped aside all problems and all les-
sons, to tell one of the gayest stories of
his career; easily the funniest picture he
has ever made and one ranking with the
greatest of screen comedies.

Amid the sidelights of a circus with
animals, bands and clowns, he has found
the circus juggler and his fiery, fearless
daughter w believes her “Pop's”
rogueries are all the merits of a great
man. To them the glamor of the circus
is more than tinsel and the life is more
than make-believe. =~ Through comical
hardships and - serious gaietys, they
trudge along with complications and car-
nivals, by way of blind-baggage and in-
trigue, . up to the door of the Judge's
house in the end, in the merriest, most
exciting finish the screen has offered in
many months.

This classic of entertainment estab-
lishes the stardom of Carol Dempster
who gives a memorable role as the cir-
cus waif. With her is W. C. Fields, the
famous theatrical comedian now starring
in the Ziegfeld “Follies.”

Alfred Lunt, Effie Shannon and Glenn
Anders, all stage favorites, are given
new laurels by the Griffith direction.

Few pictures have offered such variety
of scenes, such casual lavishness in dress
as does “Sally of the Sawdust.”

Without a hesitating moment, from the
start, it gathers refreshing speed as it
proceeds, until it establishes itself as one
of the quickest, merriest, most human
and thoroughly entertaining films ever
shown. .

Unquestionably it is a new triumph for
D. W. Griffith who again proves himself
as great in one type of picture as an-
other, for in its way “Sally of the Saw-
dust” is as fine as those sterling screen
classics, “The Birth of a Nation” or
“Way Down East.”

they are gone,

Here is a picture that is good for
your amusement; it is good for your
soul; it is good for Griffith and his
players, and it is good for the world of
pictures. Too rich amusement, it is, for
anyone to miss. It is the sweetest of
laughter, and isn’t that the best of life?
Go and see it.

MOVIE WORK MERE
DETAIL FOR LION

Jim’s Latest Screen Role Is
in D. W. Griffith’s “Sally
“of the Sawdust”

Every man may have his price, but
disappointment awaits the- would-be pur-
chaser of Jim,
tawny actor

the fourteen-year-old
who sleeps indifferently
through the jazz playing and hammering
that accompany motion picture produc-
tion. Jim is a majestic lion who boasts
of four wives and numerous offspring.
He and his owner have had so many
thrilling experiences together that no of-
fer of money would induce the owner to
part with his leonine playmate.

Jim is part of the circus which D. W.
Griffith gathered for his latest picture,
“Sally of the Sawdust,” a comedy drama
which features W. C. Fields, Carol
Dempster and Glenn Anders in a film
version of a successful stage play and
which comes next to the
Theatre under a
United Artists Corporation release.

His owner acquired Jim in a San
Francisco amusement park when he was
only a three-days-old cub, whose mother
strangely lacked maternal affection for
her offspring and failed to nourish him.
When the young beast became a victim
of pneumonia, the trainer pulled him out
of his mother’s cage and nursed him
through his illness, feeding him milk
from a bottle.

At the age of three, Jim became one
of the stock players with the old Selig
“zoo” in Chicago, and provided scores
of perils for Kathlyn Williams and
other stars in their early hair-raising
serial films. After three years of pur-
suing harassed heroines in pictures, Jim
went on the stage in “Tarzan,” following
that with appearances in three “Tarzan”
feature films. He later gained world-
wide fame as the lion used in the trade-
mark of Goldwyn pictures.

Among his unusual experiences Jim
remembers the time when an enterprising
press agent had him hoisted to the four-
teenth story of a Broadway hotel in a
piano crate. What happened when his
cage was uncrated and a hotel maid
learned the beast’s presence in the room
is now press agent history.

Since that momentous day Jim has
appeared in Sunshine comedies and fea-
ture films, and now seen recently with
Ernest Torrence in “The Sideshow ot
Life.,” He has had so many adventures
on the stage, in circuses and before the
motion picture camera, that to him work
in a motion picture studio is just part of

a day’s routine.

LEAP MOVING TRAIN
IN GRIFFITH FILM

Carol Dempster and W. C. Fields
in Daring Stunt in “Sally
of the Sawdust”

Boarding a moving passenger train to
reach the “blind baggage” is one of the
exciting scenes for Carol Dempster and
W. C. Fields in D. W. Griffith’s great
comedy “Sally of the Sawdust,” a United
Artists Corporation release, now showing
at the Theatre.

The circus in which Fields as Prof.
Eustace McGargle, and Carol Dempster
as Sally McGargle, appear as side show
entertainers, goes broke, and their last
money is spent for a telegram seeking
work with a distant carnival company.

They decide to walk, carrying the great
Professor’s regalia and Sally’s wardrobe
in some minor bundles. : 4

But the Professor’s feet get sore and
Sally gets lame, and they decide to ride
catch-as-catch-can on the next train.

They swing aboard the baggage car
while the train is moving fifteen to twenty
miles an hour, and their ride and the sud-
den and undignified ending compose some
of the gayest scenes in this most enter-
taining of comedies. For “Sally of the
Sawdust” is different from anything
Griffith has done in years, it being a
merry story of adventure, and excite-
ment, always funny and oftentimes con-
vulsing in its hilarity, with a startling
and boisterous finish that make it one
of the most distinctive films made in
years. Never has Griffith been more en-
tertaining. The high quality of acting,
entertainment and lavish sets have earned

for the picture national recognition as
one of the six best films of the year.

AP A R

Player in New Griffith Picture,
“Sally of the Sawdust,” Has
Novel Role

D. W. Griffith’s greatest comedy suc-
cess, “Sally of the Sawdust,” a United
Artists Corporation release, which amars
at the Theatre
has a character called Judge Foster which
is played by Erville Alderson.

When Mr, Griffith was casting the part,
he said to Alderson: “Do you know a
severe, dignified, hard-headed old man.” .

“I do,” said Alderson. “One of my
grandfathers. He thrashed me soundly
for climbing a cherry tree when the cher-
;'}esbs“z’ere ripe, because I broke down the
imbs.

So Alderson based the character on his
severe old relative, and makes it one of
the most effective in this film which
abounds in laughter, merriment and good
cheer, with surprising comedy scenes,
that come to a finish in one of the most
hilarious volleys of laughter that any
film has ever aroused.

The comedy parts are played by W. C.
Fields, the famous star of the Ziegfeld
“Follies,” and Carol Dempster, who ap-
pears as a new vision to screen followers

familiar with her other roles.

R e R
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/NEW GRIFFITH FILM
" AMONG THE SIX BEST

“Sally of the Sawdust” Given
High Rank by Leading
Critics

Ranked by national critics as one of
the six best pictures of the year, D. W.
Griffith’'s newest production, “Sally of
the Sawdust” is the first motion picture
to receive this distinction where the crit-
ics have seen it in an unfinished condi-
tion.

During one of the trial showings of
the picture, which Mr. Griffith always
makes that the public may tell him what
is interesting and what is not; several
national critics on vacation in that vicin-
ity, dropped in to see it.

So enthusiastic were they, that they
immediately telegraphed for the re-
mainder of the board of critics to come
to a later showing.

Then they voted it one of the best
pictures of this year, and one of the most
entertaining pictures ever made,

No other producer ever has had so
many pictures ranked in the select list
of best as Mr. Griffith, but for delight-
ful entertainment, laughter, human play
of emotions and splendid acting, “Sally
of the Sawdust” ranks with the finest
things he has ever done.

The charm of circus life and carnival
-merriment for the background is illumi-
nated with the joyful gaiety of two
characters new to the screen, a side-show
entertainer, juggler and handy-man with
other people’s pockets; and his ward who
believes she is his daughter and who
loves and fights for him.

The comedian’s part is played by W. C.
Fields, for years famous laughmaker of
the stage and now star of the Ziegfeld
“Follies.” The daughter’s part is played
by Carol Dempster, the young California
girl who has made such sensational ad-
vances in her screen work in the last
year. The part of Sally McGargle, the
whimsical, impulsive waif of the circus,
who idolizes her “Pop”, and accepts his
greatest rogueries as the perfection of
“a noble, honorable gentleman,” is the
best work of her career and one of the
memorable triumphs of screen acting.

Others whom Mr. Griffith recruited
from the stage for parts in the picture
are Alfred Lunt, star of “The Guards-
man” and Glenn Anders, featured player
in the Pulitzer prize winning play, “They
Knew What They Wanted.”

The cast is the largest Mr. Griffith has
used in any“cﬂicture cxcegging his great
spectacles such as “The Birth of a Na-
tion,” “America,” “Orphans of the
Storm” and “Hearts of the World.”

The scenes are lavishly staged, varyi
from circus activities to the socu:‘a%
splendors of beautiful homes. And as
typical of Griffith’s work, the action
grows to a sensational finish, including
one of the most hilarious scenes ever
screened in which the irrepressible Mc-
Gargle drives his car across country in
an effort to get to the courthouse to save
Sally from disgrace.

GRIFFITH UNWORRIED
MAKES GREAT COMEDY

With Ample Means at Hand
Proves Himself Master in
New Production

Under new conditions away from the
old Mamaroneck studios, D. W. Griffith
has made his first picture; and it is
marked as one of his greatest successes.
This great comedy, “Sally of the Saw-
dust,” a United Artists Corporation re-
lease, is at the
Theatre.

In its creation, Griffith has been re-
lieved of the burden of maintaining his
great studio solely for his own produc-
tions. With greater assistance, a ready
and ample supply of money and access to
the best acting talent is revealed in the
splendid cast he has used and in the
lavish variety of scenes and costumes.

Again he has proven that if given the
resources, none can surpass the master
of “The Birth of a Nation,” “Way Down
East,” “Broken Blossoms” and half a
hundred other successes, in making screen
entertainment,

And never has he made a more enter-
taining work than is “Sally of the Saw-
dust.” Laughter bubbles throughout. It
begins to rollick gaily about the circus
tent- where the great Prof. McGargle,
juggler and rogue extraordinary, is about

Sally, as audacious and loyal a companion
as is given to man.
It thrives when the circus goes broke

and Sally and the Professor board the
blind-baggage to get to the carnival town
where the great drama awaits Sally.

And it bursts into fullest spray near
the close when McGargle mounts without
permission the steering seat of a Ford
car, in the maddest, funniest race that
has greeted the screen in years.

This work is the most beautifully
dressed of all the Griffith pictures, great
sets showing thousands, scenes of beauti-
ful girlhood in its most attractive activ-
ities, gorgeous homes, splendid landscapes
and throughout an abundance and variety
of scenes that indicate an unspraing ef-
fort for all that is cheerful, brisk and
interesting.

As with all great pictures, “Sally of
the Sawdust” establishes new stars in
Carol Dempster and W. C. Fields. For
years, Fields has been one of the most
successful of stage comedians, but under
the magic of Griffith direction, he has
become also one of the five best screen
comedians. s

Nothing funnier ever has been given
than the pranks of this pair. Supporting:
these, are Alfred Lunt, a New York stage
star of several seasons, Glenn Anders
and Effie Shannon, also headliners among
the New York shows.

“Sally of the Sawdust” is a Griffith
in his gayest mood, working with his
infinite skill and patience in material that
is pure entertainment without theme or
moral—merely the drift of laughter and
l;::ghos among fascinating people—but

itted into it is a quick story that snaps
and zips with excitement at the close.
Easily among the greatest of screen

plays, is “Sally of the Sawdust.”
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IN GRIFFITH PICTURE
Sawdust”

D. W. Griffith’s latest production for
United Artists Corporation, “Sally of
the Sawdust,” which features Carol
Dempster, W. C. Fields and Alfred Lunt
in the principal roles, is announced
as the feature attraction for next
.............. .. at the Theatre.

The interiors were made at the Para-
mount Long Lsland studio, and included
among other imposing sets, a huge circus
and carnival scene for which one whole
stage was set aside. [Exteriors were
filmed in Greenwich, Conn., and along
the Motor Parkway and other locations
iln hv;ladl:ious towns and villages on Long
s

........

........................

In the supporting cast were a number *
of leading stage players. Glenn Anders
of “They Knew What They Wanted,”
played the chief heavy role; Alfred Lunt,
playing the title part in “The Guardsman,”
had the leading juvenile role. Others
prominent on the stage who appeared
in this picture were Effie Shannon, Flor-
ence Fair, Charles Hammond, Dorothy
Bicknell and Marie Shotwell. Erville
Alderson, who acted in the capacity of
Mr.~ Griffith’s assistant, also played one

of the important characters in the story.
Mr. Alderson has been seen in other
Griffith pictures, notably “America” and
“Isn’t Life Wonderful.”

“Sally of the Sawdust,” was adapted
to the screen by Forrest Halsey from
a stage play in which Madge Kennedy
and W. C. Fields played a year on Broad-
way, in New York.
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